
Blow the Man Down
Halyard Chanty, Collected by J. Colcord, 1938

As I was a-walkin’ down Paradise Street
To me way – hey, blow the man down!

A pretty young damsel I chanced for to meet
Give me some time to blow the man down.

Oh, blow the man down, bullies, blow the man down!
To me way – hey, blow the man down.

Oh, blow the man down, bullies, blow him right down!
Give me some time to blow the man down!

She was round in the counter and bluff in the bow,
So I took in all sail and cried, “Way enough now.”

I hailed her in English, she answered me clear,
“I’m from the Black Arrow bound to the Shakespeare.”

So I tailed her my flipper and took her in tow,
And yardarm to yardarm away we did go.

But as we were going she said unto me,
“There’s a spanking full-rigger just ready for sea.”

That spanking full-rigger to New York was bound;
She was very well manned and very well found.

But soon as that packet was clear of the bar,
The mate knocked me down with the end of a spar.

And as soon as that packet was out on the sea,
‘Twas devilish hard treatment of every degree.

So I give you fair warning before we belay;
Don’t ever take heed of what pretty girls say.

Sea Chantey



Sea Chanteys
Chantey. To sing, speak, read in a sing-

song tone. Probably from the French word, “chantez,” the
command to “Sing!”

Early chanteys were words yelled out, with the work being
done on the emphasized syllable or word. Later, chanteys
became songs involving a lead singer then a chorus of
response from the crew. Chanteys helped people work

together as a unit. The songs focused workers attention on the job and took minds off the difficulty of
heavy tasks. Songs for hauling on ropes were different from songs used to march around a capstan. A
singer often improvised verses because the song had to keep going until the work was finished

Songs passed from person to person. Few songs were ever written down. The roots of sea music are the
Anglo-Irish and the African-Caribbean traditions. African-Caribbean music tends to tell a story or present
a poetic image within each verse. It is rhythmically oriented, often syncopated, open to improvisation and
often employs harmonies. Songs in the Anglo-Irish tradition tend to be sung in unison. They often tell a
single story throughout. A distinct American style of chanteying came from these two traditions, resulting
in work songs that told stories, used harmonies and had hard driving rhythms.
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